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My work explores the interspaces, transitions, and the —TERQLWW%? @E/‘];‘_‘i 8] RS KR
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relate to one another, as well as their origin, effects, and

the causal interactions arising from these relations. Bd B SE M
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transitional spaces perceptible and to reveal their e E g a =X 0EEESN 'IAI/\ L5 CIR4ERE,
aesthetic, epistemological, and ethical qualities. There’s FYINTRER A —MIRIFpE—

a certain beauty in the absence of things — an aesthetic —FhE PR CEM SR E I T My ES
that emerges from what withdraws, fades, or remains ]

unseen. Various media are used in overlapping layers = = -

as surfaces and substrates, deliberately estranged and 1t ﬂEDD'::' AEE T LURERAZI
recontextualized. Through these layered arrangements, 1’|577 ’—_1}1&12:?52 +E{FFH,

new properties emerge from the interactions of the 22 ?IJ%E’] A E RIS,

elements, bringing previously invisible aspects to light. I:,ﬂ ZIEﬂEl/]EEjJ/'_ﬁJZT#ﬁE’]F M,
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My work often involves the use of contrary or

oppositional elements such as black and white, fire and

water and reflection and absorbtion. This concept is
applied also for the content and the formal properties
of a work, aiming to emphasize and research on the
transition between these oppositional forces and the
idea of absence and presence.

When working with video, | understand the projected
iImage, the video projection as a surface and the
projection screen as a ground or substrate. This
understanding comes pretty much from the practice of
painting, where the use of different surfaces (different
colors and application technigques) in combination

with different grounds / substrates (differently treated
canvases or materials like wood, metal...) can lead to
different results.
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https://vimeo.com/denizsaridas/invisible-fires
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The resolution has increased,
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but the image has not become any clearer.
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For me, the work is like looking through the world with your eyes
almost closed. It reflects an experience often felt in my childhood:
the attempt to alter reality by creating a strange kind of visual
perception by closing your eyes to a degree where you can still see
but no longer perceive the world around you.

It’s like a fever dream, maybe the fever dream of Jim Jones or the
Artificial Intelligence.

Talking about visions: this work also made me reflect on a critical
point in human history that we have reached by now, where our
visualization and visions of the future have become remarkably
precise through the use of Al. As a result, we can foresee, for
example, that virtuality will reach a level of visual quality where we
will no longer be able to distinguish between what is real and what
Is not. Art will be no longer a representation of reality; the order
and causal relationship between image and representation will shift
to the point where the representation of reality itself becomes an
iIndependent, detached entity. The binary, oppositional interaction
between reality and its representation will dissolve into amorphous
dust in the future—a future that is effectively cancelled because it
Is known and no longer imaginable. Perhaps the only imaginable
image is an ocean filled with blood.
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https://vimeo.com/denizsaridas/closerl
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https://vimeo.com/denizsaridas/closer1
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Deniz Ahmet Saridas
1989F & FEE L ZE/R%Z X (Diisseldorf)

HERER

2016 - 2022

RIS REMHN

2025
2020

HBFEH
2023 £ES

2024 £ES

2024 S

A FEEME/RZRXEARNER (Kunstakademie Disseldorf) ,
HMEXR HESTE (Prof. Gregor Schneider) BB TEEM L4

WEERFMZ AR — Organhaus 28-Haus Z|a], FEEKILEX
EERZE (Deutschlandstipendium) , EE QA ENRES

BEEME/RZEINBAREAZE (University of Applied Sciences Diisseldorf)
%1t (Department of Design) fRAF#E & 1H

EEMRESIFZARASTESRIFEKE (Alanus University of Arts and Social Sciences)
EAZ (Department of Fine Arts) IR Z AR

BEEEREE - BEAZE (Heinrich Heine University Diisseldorf)
HEHRER (Department of Digital Skills) f{&i& it

K5
Dl

2025

2024

2023

2022

2021

2020

LIS E X — HZARZK — Organhaus 28 -Haus =&, FEEX
,But Only Dream Knows“ - Storage Museum ZEARIE of the city of Diisseldorf, Germany

,Storage Museum - 1. Ausstellung des Sammlungsbestands” - Storage Museum &g, Disseldorf, Germany
,video works”- heroine gallery &, Klingerstralte 2, Frankfurt am Main, Germany

sinternational sleep“ - B10B Series gallery &g, Diisseldorf, Germany (solo show) (M&)
»~Absolvierende der Kunstakademie Duesseldorf - Akademie-Galerie & &}, Disseldorf, Germany
,Thee® - Kunsterverin Moenchengladbach, Germany (solo show) (&)

,oNn hearing of an absence®- Haus N gallery &g, Athens, Greece (1ME)

,weary exhausted flames of light“ - Baustelle Schaustelle gallery EiEg, Essen, Germany (solo show) (N&)
,3rd-SPACE.EU/rope, |.D.entity and EU/rope - who is the | that speaks® - Frankopan Castle, Kraljevica, Croatia
,Silverframe® - the pool Diisseldorf gallery &g, Diisseldorf Biennale for Visual and Sonic Media (solo show) (ME)
,Sweet machine® - Spoiler Zone gallery &g, Berlin, Germany

,bienvenue art fair“, Mara Sporn porjects, Paris, France

Sfire flies [11“ - Malkastenpark, Kiinstlerverein Malkasten, Diisseldorf, Germany
,closer - Salon des Amateurs gallery &g, Duesseldorf, Germany (solo show) (1 &)

,VIDEO WORKS“ - Situation Kunst, KUBUS Museum EA1IE, Bochum, Germany






